The Beauty of Restraint
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architectural restorer, build an clcga ntl1|.r understated neoclassical country
house in Connecticut that marries Early American substance and European flair
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sofas anthor each end,
with identical cottee tables
inttontotthem. Twin sets
uf_]'m:rﬂ:- mahogany chairs
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lamps flank the fire place

TRADE SECRETS

EuRsITURE Spéral details on o walnut
Lawis Xl armodre, ca. woo, sdd
cibrarey b6 his ard oF Lk lislng rooen
Armcheirs by Georges Jacoh
Eangics The arenchair seals, pllows.
ard curlsing ace in Shuart Benabisance
Texbiles” Marwich damask.
accEMTS Dolft wns sit atop an18th-
cenlury Floreatiee stone mantael.
w8l ae 18th-cantary northern Halisn
Bacees Floe scraen balow

ART The painting |z Utrillo's Lo
Calhddrobe de Riveinis,
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I"i" i VISanoT Ihr:ll_l_li'
el kiechen dhoor, one hand clamped po
the |L'].'|l|‘.ll:I.'.I.| hiz ear. * Yes, | know
he savs, erning back o his caller
‘there’s a loa to ger used w0.” He mur
murs a bew more svmpathenc wonds
into the recenver belore hanging up
and turming Lo his FuEL,

“It"s abwavs ditticule for clienes
when they move iato a pew house,”
Couturaer |."-|l|.-|r|*~. with a wry smile
He should know. In almost 25 years
as decorator and archivect to an
mmternational coterie, the Frenchman
has seen more than his share of
mioving-day jitters

Fortunately, the rransivion char
Couturier made v his own house,
which b buitle last year with his pant
ner, architectaral restorer Jeffrey
Morgan, was much bess taxing, Adrer
vears af anticipating the needs of oth
ers, Couturier knew exactly what he
wanted. “1 skerched out the whele
thing one Sunday afternoon,” he says
of the charming to000-square-foot
structure, il raar Of - |I||':. '\-||I|.:|'-\:'
pavilions connected by a short hall
“It's not a classical house —there isno
grand entry with a large kitchen and
chiming roon its all compacted he
hie says, gesturing o the cozy kinchen
fitted with discreet mimimalist appli

ances, Directoire chairs, and a sube
wEdnt I|| HEREL TR | | ||||| | I'| lish oak



table. “People request enormous spaces and never really use
them,” he says. “They build giant bouses and then have no
meoniey left to Ffurnish them,®

Lack of decoration is not a problem foer Cowturier and Morgan,
wihis share o pascon fior .'L'IliqLHH. Thesr neoclassical honsse, buile
on the edge of 2 small ke in nonthwestern Connecticur, is brim-
ming with u:-phl.l-l:l..'.:l:e:l mix of seventeenth- and eightesnth-
ey F-iu.'n'.-:._ emch with ite camn Sty

In the Hroasn {=floucur -:.i1'r|ng roodm, across thie entey h all From
the kitchen, Conturier points 1o a pair of Jacob side chairs, osce
the progerty of Marie Antoinette at Fonraineblean. *The rooms
were low, g0 the chairs had to be, too,” he explains of the swr-
prisinghy diminutive seats. A legay octagonal side table also has
an impressive provenance: it is the work of dghteenth-cenmry
master furniture maker Joseph Canabas. Bor boch rable and
chairs are trumped by a3 furned-wood and cane Eraghoe filled
with magazines and books

“We found it in Mew York, bur in all pr.'niuh.it:r:,-:l came Frodm
my mexther's house in France,” Couririer SAYS wirh @ mischie-
WIS .!‘.ri" “Che likes o sell thi s " Mo marntes. For the rrans-
5:-|.|r:r|-|| Farisaan, who SRENT 5K Years m‘.rl.;in{!wi h ﬁrln*‘n"l'-l'mng.
befoire rrr:kl.ng out oa his own in 1o8h, it is .r-nml_!l:h o have a

piw‘r* of home m'-nrh_:. ﬁﬂliﬂ
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Tha F.'.H:Iing of veclution be gina iin
the wonded sniry, ahowe, snd
cembingigs n ntimate spaces like
the dining area, ri|:|'|;

FURMITURE An Bkh-cenbury

i frsrican wing chair ard twa 18 Eh
ewnlury banchal serrouind a

1Tt hesarbury English desang table
FangiCs Rubelli's Heday

esvars the chals ard ssak backa
ACCEMTS The chandaslier amd
Talsvers coramic bow! ara VPR
conbury Spanicth, The chargor
and candlesticks on the mantel

are MEh-cenlury American

Elegantly proportioned and refined,
the pieces are a fir cry from the over-
stuffed sofas that populate many rradi-
tiomal weekend retoears. 1 used o zay
with pride that | had no wpholscered far-
niture,” say: Morgan, who specializes in
pre-Revolurionary American architecture
and design. Couturier is sympathetic,
“Club chairs ook like big voads,” he
declares. *They are venomous flowers
thar ear you up.” Even so, one has the dis-
tinct feeling that the presence of the occa-
sional down-lilled pillow and rolled-arm
sofa are hard-won concessions, made by
Morgan to Coururier only owt of love, &
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To save\space,
~Couturiep dispensed with
- -‘a formal dining room.

- Fosd tohry Handsome
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fettrey is much mone of a puris
than | am,” SVE the decorator, who
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Couturier says, "1 like things that are
agern and clear and light." Thus, che
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Floors, made of salvaged antique
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FuBHITUAE The s Llirg roorm Foaburas
padigraed Lo XVI pracea. The
mahogaey cenber Lable i a vignad
Canabas: the armchair wai made by
Georpes Jacob Fer Marie Anfsinebbe,
The daybed, left, s alie a Jacsh piece,
Fapmict Curtalng in Stusrk
Renaiszance Textiles” Genea.
LCCERTS An 1&th-centery Chinoie bewl
sits atop the conter Lokl Mg ansy
soonce, French, ca. 1y 3o The lgurine
candlestichs, far sighl. are ¥iclorian
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The dﬁ]icfgi};le
proportions ot the
French-style moldings

in the sitting room

. are echoed in the

~century chairs and
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Floors in
d.'.IE masier IJ'Ed]"DEI']'I"I danre
made from antique
chestnut beams, which
convey warmth and
a SCIEC 'CI':F ha\'ing bEEI"I.
there a lnng time
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FURHITUEE In the mailar badroom,
Wirforian bed wtepa lead to a canopled
bed baved on an American 18kh-century
davign. [he cheil af drasers say
made in Basban in the 180 centuwry,
FanRIcS &n Indian throw is

pliced atop Colandal Willlamsbargs
William and Mary bedspread

BUG An anbbgus Fersian.

AuTWoRE Above the dresser. am 181k-
canbury watercolor of ke Palers Royal

ACCEHTE The mirres is Bilkh-cantury Halis~

||:'|||:-\, . Af lede clean amd wndcovered,
IV for a few carchully chosen area
rugs Fabeie is teeared as an accent
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treatmeenis withoure innerk rng with
thi |-:_:| i aml wiew ™
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man. Before he mer Mongan, wh
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